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Introduction

The Allah Verdi Khan Dome, a Safavid-era
structure within the shrine of Imam Reza
(A.S.), is renowned for its intricate mosaic
tilework, in which contrasts of color and
form are prominently employed. Jacques
Derrida  (1930-2004),  within  his
deconstructive framework, critiques binary
oppositions in structuralist thought and
emphasizes the inherent ambiguity of
textual meaning, rejecting the notion of a
single fixed interpretation. This study
examines the potential meanings and
chains of signification conveyed by the
contrasting motifs of the dome through a
Derridean lens, with the aim of broadening
the interpretive scope of traditional
ornamentation. The research adopts a
descriptive—analytical approach and relies
on library and archival sources, using
books, digital resources, and photographic
documentation as primary tools. Findings
indicate multiple types of contrast in both
form and color across the dome’s
decorative tile panels; from a Derridean
perspective, these motifs do not signify a
single, stable concept but rather a chain of
interrelated concepts and symbols. Such a
reading expands the range of meanings and
interpretations associated with traditional
decorative motifs and elements.
Keywords: contrast; Allah Verdi Khan
Dome; Derrida; binary oppositions

Introduction

Ornamental motifs on the Allah Verdi
Khan Dome are frequently enclosed within
geometric tile frames whose forms
correspond to their compositional roles on
the dome’s surface. The juxtaposition of
contrasting elements—curvilinear motif
lines versus the angular lines of frames,
together ~ with  pronounced  color
contrasts—is particularly striking. Given
the prevalence of these features,
understanding the principles of repetition
and variation that govern such contrasts is
essential. Binary oppositions constitute a
central concern in Jacques Derrida’s
thought. His critique of oppositional

structures transformed approaches to
artworks. Structuralists typically ground
the logic of human thought in binary
oppositions. Deconstruction, associated
with Derrida (1930-2004) and emerging in
the 1960s, destabilized many established
concepts, certainties, and presuppositions
by decentering and dismantling assumed
structures and overturning dominant
intellectual frameworks. Derrida identified
the suppression of semantic multiplicity as
a principal reason to reject the metaphysics
of presence, and by undermining
metaphysical assumptions he opened
avenues for novel textual interpretations.

Materials and Methods

This study adopts a descriptive—analytical
methodology. Data were collected through
library and archival research, employing
books, digital resources, and photographic
documentation as primary tools.

Discussion and Findings

Examination of the Allah Verdi Khan
Dome’s mosaic tiles reveals multiple types
of contrast in both form and color. These
contrasts are organized within frame-like
structures that delineate the overall shape
and distinguish each motif from adjacent
forms. The repetition and variation of
contrasting  motifs underscore their
decorative significance and conceptual
potential. From a structuralist perspective,
such contrasts function as binary
oppositions and are analyzed semiotically:
the meaning of a sign does not reside solely
within it but emerges through a chain of
relations with other signs. In Derrida’s
post-structuralist reading, however, no
single fixed meaning exists; emphasis is
placed on semantic  multiplicity.
Approaching the dome’s ornamentation
from this standpoint yields a plurality of
concepts, none possessing absolute
certainty or completeness. By rejecting the
primacy of any single, fixed interpretation,
this approach permits the attribution of new
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meanings to previously accepted readings.
In this framework, each conceivable
interpretation accounts for only a portion of
the possible semantic field. Concepts such
as unity within diversity, perfection, the
wheel, the whirling of dervishes, the four
elements, and cosmological doctrines
represent only a subset of the potentially
infinite chain of meanings that these motifs
may evoke. The findings indicate that a
post-structuralist perspective broadens the
range of meanings and interpretations
associated with traditional decorative
motifs.

Conclusions

This study investigated contrast—in both
form and color—within the framed mosaic
tiles of the Allah Verdi Khan Dome.
Various types of contrast, reflecting the

coexistence of divergent elements, are
evident in these motifs. Structuralist
analyses have historically treated such
phenomena as binary oppositions, positing
fixed meanings within cultural signs.
Deconstruction, as advanced by Derrida,
foregrounds  multiplicity and  the
indeterminacy of meaning. Accordingly,
interpreting the dome’s tile motifs is not
confined to a single, stable meaning but
instead opens a chain of meanings that can
extend indefinitely. Guided by Derrida’s
approach, this research avoided restrictive
readings and considered a broader
spectrum of interpretations. The results
demonstrate that a post-structuralist
reading contributes to an expanded
understanding of the concepts and
meanings embedded in traditional motifs
and architectural elements.
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