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Abstract

Greater Khorasan, also called the "Cultural Road" or the "Chlorite Road" in the third millennium BC,
was not only the way for the passage of lapis lazuli, turquoise, and chlorite between Jiroft, Central
Asia, and Mesopotamia, but was also considered a factor in the transmission of style, artistic content,
and common symbolic concepts between these civilizations. The representation of the human as an
active agent—engaged in struggle or portrayed as a hero—has long been observed across cultures
worldwide as a means of expressing structures of power. The consolidation of human power aligns
with primordial archetypes of humanity. In the discovered artifacts of the Jiroft civilization, dominant
motifs frequently depict humans engaged in combat. The central issue of this study is to analyze the
structure of power as represented in a selected Jiroft artifact, aiming to demonstrate how power is
attained and consolidated by the human figure through visual composition. This research, through the
purposeful selection of a conical vase from Jiroft, employs a documentary approach and content
analysis method, utilizing Greimas’s semiotic square as an analytical tool. It examines the complex
structure of the artwork by identifying surface-level binaries (top/bottom) and deep-level binaries
(power/weakness), extracting the narrative actions embedded in the composition, and subsequently
analyzing the temporal relationships within the narrative. It is understood that the artist, fully aware of
the visual characteristics and compositional structure, has successfully aligned abstract concepts
related to power with the visual framework of the composition. Both the surface structure and deep
structure of the artwork have been employed to articulate the dynamics of power. The consolidation
of power is synchronized with the narrative actions of the artwork and is achieved through its visual
structure (composition) and formal design. The semantic square model reveals that the consolidation
of power in the human figure occurs through a process involving the overcoming of weakness and the
transition through the intermediate position of non-weakness. The images possess a narrative structure
in which the sequence of events, narrative time, and visual representation are aligned to express the
theme of human power. The artist, guided by the form and compositional structure, has designated a
beginning and an end point for the narrative. This narrative framework reflects both a time preceding
the depicted moment and the internal progression of the story itself.
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Introduction

Greater Khorasan, also called the "Cultural
Road" or the "Chlorite Road" in the third
millennium BC, was not only the way for the
passage of lapis lazuli, turquoise, and chlorite
between  Jiroft, Central Asia, and
Mesopotamia, but was also considered a factor
in the transmission of style, artistic content,
and common symbolic concepts between these
civilizations. The representation of humans as
active agents, engaged in struggle, or as heroic
figures has long been observed across the
world as a means of expressing power
structures. The consolidation of human power
aligns with primordial human archetypes. In
the discovered artifacts of the Jiroft
civilization, dominant motifs of humans
engaged in combat are also observed. In these
images, the artist, by juxtaposing substance and
meaning, sometimes goes beyond mere
illustration and strives to evoke a distinct
perception—particularly of the active human
agent—in the viewer's mind. The theme of the
heroic or combative human, in mythological
analyses rooted in primordial archetypes, has
consistently regarded the concept of power as
inherently belonging to humankind. In
depictions of battle scenes, the triumph of
humans over various animals serves as a
reminder that such natural portrayals may carry
meanings beyond their surface expression. The
aim of this research is to elucidate the structure
of power represented on a specific artifact
discovered in Jiroft. While it shares similarities
with other regional motifs, it exhibits a more
complex and composite structure. In this
context, the study seeks to demonstrate how
humans attain and consolidate power—going
beyond  symbolic  and mythological
interpretations. This semantic process, through
the interpretation of binaries, oppositions, and
relationships, seeks to answer the following
guestions: How can the semantic and structural
system present in the image depicted on the
conical Jiroft vase explain and consolidate the
concept of power? How do the structures
within the image generate meaning through
signs? And what role does the visual
composition of the artifact play in conveying
its narrative?

Materials / Methods

This research employs a descriptive-analytical
method and document-based data collection,

utilizing Greimas's semiotic square to conduct
a semio-semantics reading of a purposefully
selected artifact from Jiroft’s chlorite stone
vessels. The conical vase features a complex
composite structure depicting a human combat
scene. Initially, the visual structure of the
artifact is analyzed and aligned with its
semantic framework to extract how meaning is
produced and stabilized through relationships
between semantic poles. Subsequently, the
temporal relationships within the artifact’s
narrative are examined to assess their influence
on the semantic dynamics.

Discussion and Findings

In the analysis of the Jiroft conical vase based
on Greimas' semiotic square, the compositional
structure of the vase was first examined,
revealing two distinct approaches employed by
the artist to enter the depicted narrative. One
path begins at the top of the vase, leading

toward the faces of the bulls and the human Jomal of
engaged in battle with two snakes, ultimately Greater Khorasan Handicrafis

guiding the viewer’s gaze to the opposite side
of the vase, toward the human figure depicted
at its upper section. The second path begins at
the lower part of the vase, on the opposite side,
guiding the viewer's gaze from the tails of the
bulls toward their faces, continuing in a manner
similar to the first path. Subsequently, within
the surface layer of the artwork, the binary of
top/bottom—aligned  with  the  vase’s
compositional structure—is identified. All
represented objects in the composition,
including the human figure, snakes, bulls at the
base, snakes in the middle section, the human
at the top of the vase holding snakes, as well as
the moon and star, are analyzed and interpreted
based on this binary and the semantic actions
embedded in the surface structure. This surface
structure, through the semantic actions of
struggle, dominance, and defeat, ultimately
leads to the most significant semantic binary in
the underlying layer of the artwork: power
versus weakness. This binary, aligned with the
spatial positioning of top and bottom within the
artwork, establishes a semantic process in
which various depicted objects transition
through different states—power, non-power,
non-weakness, and weakness. Through a
temporally sequenced narrative grounded in
the compositional structure, the artwork not
only presents a story that begins in a primordial
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time but also illustrates the progression and
consolidation of power over humanity.
Conclusions

Given the importance of the cultural road of
Greater Khorasan, known as the "Chlorite
Road,” in transmitting artistic concepts and
themes between Central Asia, the Jiroft and
Mesopotamian civilizations, especially the
appearance of soapstone vessels with motifs
based on the bipolarity of life and death, it is
essential to understand these themes and
narratives in depth. This study, through the
application of the semiotic square, reveals that
the artist skillfully utilized the surface of a
conical vase to convey a profound narrative:
the assertion of absolute human power and the
triumph over all forces. Accordingly, it was
observed that the conical visual form of the
vase was utilized not only to convey the
narrative but also to articulate the concept of
power. Based on the analytical model of the
semiotic square, it can be concluded that the
surface structure and deep structure of the
artwork—containing ~ the  binaries  of
top/bottom and power/weakness—are aligned.
The placement of the concept of weakness at
the lower part of the vessel corresponds with
the evocation of power, a notion that is
represented by the artist through both the
compositional structure and the upward form
of the conical vase . He positioned the defeated

strong bulls and the entire combat scene at the
lower part of the vase—the widest section—
and, by depicting signs of non-weakness,
namely the vanquished elements (bulls and
snakes), emphasized the significance of the
power attained by the human figure. This
means that within the depicted narrative, the
semantic action of struggle does not position
the human figure as possessing absolute

power—just as the other objects are not
portrayed in a state of absolute weakness.
Rather, through a narrative and semantic
process, the human attains power, and this
meaning becomes firmly established upon him.
In line with the semantic square of
power/weakness, it was observed that although
the ultimate goal is to convey the concept of
human power, the artist skillfully illustrates the
evolutionary process of attaining power,
overcoming weakness, and the relativity of
both concepts through the shifting positions of
the depicted objects. On the other hand, by
placing the human figure at the top and narrow
section of the vessel, the artist not only
enhances its visual appeal but also positions the
figure along the vertical axis and the vessel’s
symmetry—directly above the snakes—in a
way that bestows absolute power upon him,
making this dominance immediately evident at
first glance. An important point in the depiction
of elements is that, despite portraying the
undeniable power of the human figure, the
artist does not neglect narrative representation.
By placing two bulls on either side of this axis
of power and employing visual signs, the artist
invites the viewer to engage with the artwork
and follow its unfolding narrative. Thus, by
depicting the final moment of the narrative, the
artist seemingly guides the viewer back to the
beginning of the story. Through the alignment
of the linear sequence of semantic units,
narrative time, and represented time, a
complete and coherent narrative is visually
constructed. In this sense, the artist has brought
a narrative that began in a time outside the text
into the body of the artwork, and through a
figurative expression aligned with narrative
time, has extended the sequence of events from
beyond the text to the final moment of power
consolidation.
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