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Abstract

Islamic tiles, especially in holy places, have always carried symbolic and ritual
meanings that convey spiritual and mystical concepts using natural and abstract
arrays. In this study, one of the tiles of the Holy Shrine of Imam Reza (PBUH),
which has the image of two birds, is analyzed using the "conceptual mixture
theory of Fauconnier and Turner". This theory examines how different elements
are combined and integrated in the human mind to create new meanings. The aim
of the study is to reveal the hidden and symbolic meanings of this design through
its cognitive analysis. The results of this study show that the visual combination
of birds and decorative elements in this tile, through cognitive mechanisms, helps
to convey mystical and spiritual concepts and guides the addressees’
understanding to levels beyond visual and objective experiences. Also, analyzing
these elements from the perspective of conceptual fusion, in addition to providing
a new perspective on Islamic art studies, can shed more light on the mental and
semantic processes that occur in the interaction between art and the addressee.
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Introduction

The Holy Shrine of Imam Reza (PBUH),
as one of the most important pilgrimages
in the Islamic world, is among the places
that has become a symbol of Islamic art
and spirituality with its magnificent
tilework. These tiles are not only a symbol
of external beauty, but also they act as
tools that can be effective in transmitting
mystical and spiritual messages. One of
the attractive and notable designs in the
tilework of the Holy Shrine of Imam Reza
(PBUH) is the design of two birds that can
be seen in many parts of this holy place.
The design of these two birds, which are
sometimes depicted as sitting together and
sometimes flying, is designed in such a
way that it guides the viewer's mind to an
inner and spiritual journey. Birds in
Islamic art are often symbols of the spirit,
freedom, and connection with the divine
world. One of the new approaches in the
analysis of Islamic art is the use of
cognitive theories that examine how
meaning is produced and transmitted in
these works. In this research, one of the
tiles of the Holy Shrine of Imam Reza
(PBUH), which has the image of two
birds, is studied and analyzed using the
"Fauconnier and Turner's conceptual
mixture theory” as one of the most
advanced cognitive theories. The goal is
to identify the different semantic layers of
this design and show how this work of art
becomes an effective tool for transmitting
deep concepts. This research seeks to
clarify by posing the following most
important questions: Can the tile design
under study, as a conceptual mixture,
transmit specific spiritual and mystical
concepts to the addresses? If the answer to
this question is positive, how can
Fauconnier and Turner's conceptual
mixture theory help with analyzing and
explaining the meaning hidden in the
mentioned design? The article also
examines the role of birds in Islamic

symbology and its relationship with the
cognitive  mechanisms involved in
conceptual fusion, and attempts to show
how Islamic art establishes a direct and
meaningful connection with the viewer
through such designs.

Materials and Methods:

In this study, using an adaptive and
qualitative method, the design of two
birds (probably peacocks), each with a
snake in its beak and symmetrically
placed on both sides of a vase, is studied,
analyzed, and concluded with an
emphasis on content analysis and the use
of documentary sources based on the
cognitive theory of Fauconnier and
Turner, which is a useful tool for
analyzing visual symbols.

Discussion and Findings:

The design is of two birds (probably
peacocks), each with a snake in its beak,
and placed symmetrically on both sides of
a vase. It is analyzed from the following
three perspectives:

1. Blending of conceptual and

structural spaces

This motif consists of three main
elements: birds, snakes, and vase, that
each bird has a snake in its beak, and
placed symmetrically on both sides of the
image and the vase. These birds as
representatives of spiritual forces, by
dominating the snakes, demonstrate the
spiritual power and the ability to control
negative powers, and emphasize the
importance of inner strength and purity of
the soul. The snakes, which are possessed
by the birds, symbolize the forces of
cunning, danger, and worldly temptations.
These snakes can refer to worldly
challenges and threats that are controlled
by spiritual power and piety. The vase at
the center of this composition is a symbol
of life, growth, fertility and the
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continuation of life, which is stable in the
midst of struggles and challenges and is
considered a kind of center of balance
among opposing elements.

2. Cultural and mythological

fusion

The combination of bird and snake in this
tile refers to deep cultural and
mythological roots, where in many
ancient cultures and Islamic art, birds
appear as protective and sacred symbols
and as mediators between earth and sky
against evil forces, such as snakes. Also,
the opposition between them reflects
stories and myths in which the forces of
good overcome the forces of evil. This
image is a kind of reflection of the Islamic
worldview in which spiritual forces are
always trying to maintain balance and
protect life. In this composition, the birds,
symbolize spirituality, and the snakes
represent earthly and seductive forces,
which have achieved harmony and
balance with the vase as the center.

3. Visual and religious fusion:
Visually, this design uses symmetry and
repetition to guide the viewer’s gaze to the
center of the image, the vase, which
symbolizes life and fertility. The
Arabesque designs and the Salmon color
of the background, in addition to creating
visual beauty, are reminiscent of the earth
and the earthly nature of man. This color
has a deep connection with the earth and
the material world, and its presence
alongside the Arabesque designs, which
symbolize infinity and connection with
the infinite world, emphasizes the
spirituality and sanctity of the space. This
combination of color and form represents
the connection between the earthly and
heavenly worlds, material and meaning,
and man and God.

Conclusion

Islamic art seeks to give spirituality to
material by honoring it and to create
heavenly meaning from earthly material.
By studying many works of Islamic art
and adapting them to the "Theory of
Conceptual Blending of Fauconnier and
Turner”, we can perceive the multi-
layered cultural-philosophical
connections in the form, content, and even
the material and spiritual spaces of the
works and conclude the possibility of
understanding the unity of meaning. The
analysis of the design of two birds in the
tiles of the Holy Shrine of Imam Reza
(PBUH) from the "Perspective of the
Theory of Conceptual Blending of
Fauconnier and Turner" shows that this
work of art, as a complex visual symbol,
has been able to convey deep and multi-
layered meanings to the addressees. This
art by using a combination of opposing
symbols, such as the bird and the snake,
demonstrates the balance between
spiritual and worldly forces and reminds
the visitor that in the path of life, the
victory of spirituality and purity over
worldly challenges and temptations is
possible. This combination is a reflection
of Islamic beliefs and a cultural
worldview in which art is used as a tool to
express spiritual and divine concepts.
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